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A study of the landscape background fixes the date of
cNoli Me Tangere' to Titian's Giorgionesque period
(1509-14)5 since the buildings on the right are identical
with those painted by Titian for Giorgione's 'Sleeping
Venus3 at Dresden.1

Bacchus and Ariadne (No. 35) is universally con-
sidered as the masterpiece of the National Gallery. It is,
indeed, the most complete of paintings and represents
the zenith of pictorial expression. It fulfils all the func-
tions of a great picture and, in it, such Aesthetic elements
as unity of composition, harmony of colour, vitality of
expression and infinity of interest meet in due pro-
portion.

With this picture we are translated into a very dif-
ferent world from that of the quiet garden of 'Noli Me
Tangere'. The 'Bacchus and Ariadne* is a piece of
sensuous mythology fully reflecting the paganism of the
High Renaissance. The picture portrays the surprise of
Ariadne at Naxos by Bacchus who is returning, with his
companions, from a sacrifice. The god, immediately
fired by love, springs from his leopard-drawn chariot
to pursue the lady. In the distance we see the white sails
of the ship in which Ariadne's husband, the recreant
Theseus, is departing.

The picture has been so frequently admired and de-
scribed that any fresh observation seems impossible.
The design, based on a sweeping curve, has been aptly
compared with a comet of which Ariadne is the star
and Bacchus and his suite the tail.

The beauty of the landscape, bathed in a romantic
twilight, would be impossible to excel. There is no pass-

1 They are also similar to the buildings in 'Sacred and Profane
Love9 in the Villa Borghesc at Rome.
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